论海明威对文艺的批判:从两部核心作品说起 by 覃承华
论海明威对文艺的批判:从两部核心作品说起
覃承华































































































































































































































































































































































































































































































































































































































































① Death in the Afternoon在我国存在《死在午后》与《午后
之死》两种译法。金绍禹将其译为《死在午后》，殷德
悦将其译为《午后之死》。本文采用金绍禹译法。
② Carlos Baker，Ernest Hemingway:A Life Story (New York:
Charles Scribner’s Sons，1969) ，p. 501．
③ Wirt Williams，The Tragic Art of Ernest Hemingway (Baton
Ｒouge and London:Louisiana State University Press，1981) ，
p. 172．
④ Carlos Baker ed．， Ernest Hemingway: Selected Letters











⑧ Matthew J． Bruccoli，Conversations with Ernest Hemingway




⑨ 1925 年 4 月 15 日，海明威在写给查尔斯·斯克里布纳
出版公司的编辑伯金斯的第一封信中首次提到写作《死
在午后》的计划，此后又数次提及。参见 Carlos Baker






瑏瑡 Carlos Baker，Hemingway:The Writer as Artist (New Jersey:
Princeton University Press，1963)，p. xiv．
瑏瑢 Carlos Baker，Hemingway:The Writer as Artist，p. xvii．
瑏瑣 Edward F． Stanton，Hemingway and Spain (Seattle ＆ Lon-
don:University of Washington Press，1989)，p. 95．
瑏瑤 Carlos Baker，Ernest Hemingway:A Life Story，p. 234．
瑏瑥 Matthew J． Bruccoli，Classes on Ernest Hemingway (Colum-
bia:The University of South Carolina Press，2002)，p. 142．
瑏瑦 Carlos Baker ed．， Ernest Hemingway: Selected Letters
(1917 － 1961)，p. 780．
瑏瑧 Carlos Baker，Ernest Hemingway:A Life Story，p. 505．
瑏瑨 Porte Joel ＆ Morris Saundra，The Cambridge Companion to
Ｒalph Waldo Emerson (Cambridge:Cambridge University
Press，1999)，p. 100．
瑏瑩 海明威:《春潮·老人与海》，吴劳译，上海译文出版社
2004 年版，128 － 129 页。以后引用，在正文中随文标注
页码。
瑐瑠 Carlos Baker ed．， Ernest Hemingway: Selected Letters




瑐瑢 James Nagel，Ernest Hemingway:The Writer in Context
(Madison: The University of Wisconsin Press，1984)，
p. 22．
瑐瑣 Carlos Baker，Hemingway:The Writer as Artist，pp. 37 － 42．
瑐瑤 Ｒobert E． Fleming，The Face in the Mirror:Hemingway’s
Writers (Alabama:The University of Alabama Press，1994)，
p. 32．
瑐瑥 Jeffrey Meyers ed．，Ernest Hemingway:The Critical Heritage
(London and New York:Ｒoutledge，1997)，pp. 83 － 84．
瑐瑦 Carlos Baker，Ernest Hemingway:A Life Story，p. 528．
瑐瑧 亚历山大·蒲柏(Alexander Pope)是 18 世纪英国杰出诗
人、批评家。
瑐瑨 The Norton Anthology of Theory and Criticism (New York ＆
London:W． W Norton ＆ Company，2010)，p. 347．
瑐瑩 勒内·维克勒、奥斯汀·沃伦:《文学理论》，刘象愚等
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The“Petit Ｒécit”in Gail Jones’Sorry
WANG Labao
Gail Jones’Sorry has since its publication been greeted with critical controversies． The novel has
been read by some as a national allegory and a grand public narrative． This essay argues that Sorry at-
tempts to tell a small story or a“petit récit”． As a“petit récit”，Sorry constructs a narrative (1)about
the fear of a white female child，(2)that embodies a compromised counterdiscourse，and (3)that uses
a literary device that Jones calls“poetic indirection”． As a postmodern novel，Sorry offers a kind of com-
munication based on an understanding of and care for the other．
On Hemingway’s Critique of Writers and Critics in Death in the Afternoon
and The Old Man and the Sea
QIN Chenghua
Published in 1932，Death in the Afternoon was twenty years earlier than The Old Man and the Sea，
Hemingway’s masterpiece，published in 1952． On the surface，these two works have no connection and
their critical reputations are sharply different． But in essence，the bullfighting treatise and the fish-catch-
ing book are closely connected by their techniques． Seemingly，these two books are about how to fight
bulls and how to catch fish respectively，but their implicit thematic concerns are how the writer shows his
writing technique through bullfighting and fishing． A study of Hemingway’s critique of both writers and
critics in the two books is not only helpful in understanding his artistic idea，but is of great significance in
reevaluating them as well．
The Influence of Ingmar Bergman’s Film Art upon Sylvia Plath’s Poetic Expression
YANG Guojing
Ingmar Bergman’s film art has significant influence upon Sylvia Plath’s poetic maturation． On the
one hand，Bergman’s pictorial representation of such pre-conscious experiences as dreams，fantasies，
madness and neuroses through his idiosyncratic stage décor，close-ups of faces and long-shots of inner
monologue acts as one of the catalysts for Plath’s formation of her own poetic voice． On the other hand，
Bergman’s Brink of Life is the blueprint for Plath’s long poem Three Women，wherein Plath has virtually
copied the film’s characterization，setting and plot． However，by integrating her personal life experi-
ences，childbirth in particular，Plath successfully rewrites the film by expressing a much more distinctive
voice in social criticism and feminist consciousness．
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